Abstract
Introduction
This verse homily 4 pictures Adam and Eve who, at the birth of Christ, come to the cave and beg Mary to defend their cause. The plot of the homily is therefore not based on Scripture but is a free invention of the preacher, 5 and Adam and Eve are depicted not so much as biblical persons but as symbols of humanity celebrating the mystery of redemption. The principal theme of the homily is therefore not so much the nativity itself as the salvific efficacy of the event for fallen humanity, presented by the two personages of Adam and Eve, 6 as G. Gharib writes in this connection: 'Romano illustra in modo originale nell' inno il tema caro al pensiero patristico del Nuovo Adamo e della Nuova Eva.' 7 At the same time it is clear that Romanos primarily focuses on the role of the Virgin as 'corédemptrice et de médiatrice universelle,' 8 and this overall central position of Mary is confirmed by the refrain ( . Finally, although the primary event around which the plot is constructed relates to the birth of Christ and its effect for mankind, Romanos also has the Christ-child _____________________________________________________________ Acta Patristica et Byzantina (19) 2008 3
Eve assures him that the old has gone and a new order has arisen with the birth of Christ, and that he should follow her to Mary (6); Adam responds by stating that he smells the scent of paradise, and agrees to accompany her to Mary, the new paradise. Scene 3 (strophes 8-11) -taking place OUTSIDE the cave of Bethlehem. Adam addresses Mary begging her to pity her 'parents' and have compassion on their tears and poverty (8); Eve also adds her prayer that Mary should remove her shame, referring at the same time to Adam's reproach because of what she has done to him and mankind (9). Mary's compassion moves her to respond to Adam and Eve with words of hope: she is going as mediator and ambassador to her son, and they are thus urged to cease weeping (10-11). Scene 4 (strophes 12-18.6) -taking place IN the cave. Mary now addresses her son and puts the case of Adam and Eve before him (12); The Christ-child assures her that it is through her and on account of her that he has come to save them. This is the reason why he became flesh through her, and is now undergoing the humiliation of being born as man, he who is the Perfect born of the Perfect (13-14); Consequently Mary enquires after his plan and intention (15); The Christ-child then points to his future passion, which he will suffer voluntarily for the sake of mankind (16-17.4); When Mary expresses her deep concern, Christ assures her of the necessity of his suffering, and refers to the fact that his death will be merely sleep, and that he will arise and renew earth and those of the earth. He urges her to proclaim this to Adam and Eve (17.5-18.6). Scene 5 (strophe 18.7-11) -taking place OUTSIDE the cave. Mary goes outside to Adam and Eve and brings them the good news (18.7-11).
Characterisation
Within the context of the dramatic nature of his homilies, Romanos' sense of theatre -especially on the level of characterisation -is underlined by W.L. Petersen as one of several reasons for the fame of his kontakia. It would be apt to quote him in full in this regard. He writes:
'By means of their speech, Romanos endowed his characters with a hitherto unknown psychological depth. His characters reveal their motives, doubts and fears; they are more than one- It is against such a background of contrasting scenes that Romanos paints his characters, whose words and actions reflect the antithetical dimension of the plot:
(a) It is Eve who first hears from the depths of Hades the voice of Mary addressing her child in the cave of Bethlehem, calling upon earthlings to put their sorrows aside, for her child is the destroyer of that corruption which mankind suffered in paradise of old. And it is fitting that Eve should be the first to hear of the birth of Christ, since it was she who first sinned and brought God's curse upon Adam and mankind and caused them to fall into sin. And as opposed to her listening to the voice of the serpent, who wounded her and overpowered her, she now hears the voice that brings joy to mankind. As opposed to the detrimental advice she gave Adam and which caused him to fall into this abyss, she now brings him the joyful news of the birth of Christ -of the coming of spring, the symbol of new life. And although Adam at first is filled with mistrust at hearing her voice, he can in the end rejoice with her. As opposed to the joy of the serpent for having overpowered Eve, when he could raise his head against her in triumph, she can now glory in the fact that the serpent is crawling and fleeing away in humiliation in the light of the birth of Christ.
(b) The same picture of the old vs. the new is reflected in the character of Adam. His ears, blocked previously by disobedience, are now receiving news that will change his situation. As opposed to the voice, the instrument, that long ago deceived him in paradise, he now hears the sweet melody of salvation. As opposed to the rags he is wearing, and which the serpent has woven for him, he can now beg the virgin to change his poverty and renew his life, which has grown old in Hades.
Thus the aspects of pain and shame on the part of Eve because of what she brought upon mankind, and the mistrust and reproach on the part of Adam because of the delights he has lost and the misery and poverty he finds _____________________________________________________________ 6 Acta Patristica et Byzantina (19) 2008 himself in as a result thereof -because he has listened to the voice of a woman -are aspects of their characterisation that point to their homiletic function as symbols of mankind: its misery and yearning for salvation and liberation, which is then fulfilled by the fact that in both cases shame and pain, mistrust and reproach are turned into joy because of the birth of Christ.
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(c) The contrasting colours in which Romanos has painted Adam and Eve and the locations in which they figure (Hades and paradise of old as opposed to the cave and the new paradise, i.e. Mary), are continued in the scene between Mary and the Christ-child, and between Mary, Adam and Eve.
(i) On the one hand the audience is confronted right from the beginning of the homily with Mary's immaculate conception and her perpetual virginity, for the whole of the first strophe is devoted to this aspect of her character: she became pregnant without human intervention, gave birth to Christ contrary to nature, and after giving birth to Christ her virginity is still intact. She refers to her womb as 'immaculate', and is therefore rightly called a mother without blemish. Christ (=the divinity) was in her like a fire, but he did not consume her.
As such Mary is depicted as the exalted one. This is expressed in various ways: she is depicted, for example, as the one who rules the world and has power over all because of Christ. Her giving birth has wounded the serpent that has wounded mankind, and she gave birth to the liberation of the curse. She is therefore aptly called the new paradise as opposed to paradise of old, the most favoured woman who carried in her womb the very tree of life producing the fruit of life. And Eve consequently calls her the hope of her soul (and that of mankind) and therefore begs her to remove her shame and restore her. Mary acts upon their request positively and refers to herself as the ambassador to her son and mediator for the sake of mankind. When she addresses the Christ-child on behalf of mankind, she consequently refers to her exaltation by him, and to the fact that he gave her every form of glory. Christ responds by saying that he is saving mankind on account of her and through her. At the end of the homily Christ empowers her to act as sovereign and tell the good news to Adam and Eve. 18 (ii) But on the other hand, in contrast to Mary's exalted state, Romanos also underlines her humility, the fact that she not only is the holy one, the immaculate mother of Christ, but also his servant, and in a spiritual sense _____________________________________________________________ Acta Patristica et Byzantina (19) 2008 7 his child, the one who praises and worships him as her God and Master. She refers to her humble state before him and the fact that she is merely a mortal in whom he, Christ, came to dwell as divine fire. Before him she can but bow her head and entreat him and offer prayers to him as God in the manger, her Creator. And when she prays to him she begs him not to act in anger, for she is but clay before her Creator, from whom she received grace. And significantly, at the end of the homily, after Christ has told her how he is to suffer for the sake of mankind, he calls upon her not to weep over what she does not understand and is ignorant of -Romanos thus clearly and fully underlining her humility as human mother of the divine Christ.
Allied to this is her compassion: Eve calls upon Adam to follow her to the cave and approach Mary, for, is her motivation, Mary will show compassion. Adam consequently begs Mary to have pity on him, her plaintive forefather, to have compassion with his tears, and kindly incline her ear to his lamentations. Their expectation is fulfilled, and Romanos describes Mary -in terms of endearment, typical of a human mother -as one with tears in her eyes, acting as a compassionate mother of a compassionate child (Christ), and calling upon Adam and Eve to cease their lamentations. And through her compassionate nature she is able to console Eve and her companion.
(d) The fact that the Christ-child is explaining events to Mary as if he is an adult, as the Christ already walking the earth, moving towards his final destiny, points to Romanos' conception of his perfect divinity which he has revealed right from the first moment of his life in the flesh. And this forms the very basis for drawing contrasting images that pertain to the present, the future, and the past:
(i) As regards the present situation, Christ, the child in the manger, is contrasted with Mary, his human mother: Christ is her God, he is the immutable Word, born of the Father before the dawn. He is Master, Creator and the Holy One, the one not seen by the cherubim. In his compassion, and as Lover of mankind, he became flesh through her. And apart from her exalted state by being the immaculate mother of the Saviour, she is but mere clay, and in a spiritual sense, his child, whom she glorifies and to whom she prays in all humbleness (see the description of Mary's humility above).
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(ii) Secondly: Looking at future events, Romanos has the Christ-child paint a dark contrast between the joy in the cave, the joy of mankind, spring that symbolises the new order, the renewal of man and earth -and his suffering on the cross. Various contrasts or antitheses between what he is now in the cave and what he will have to suffer on the cross are described in strophes 16 and 17, to which the reader is referred.
(iii) Thirdly: Looking back to the past, Romanos (in strophe 14) has the Christ-child draw a contrasting picture between himself and Adam and Eve: he is wrapped in swaddling clothes on account of Adam and Eve, whose nakedness was covered with clothes made from skin, symbol of their banishment from paradise. At the same time Christ also points to the cave as a sign of his humiliation, but which became for him something desirable, whilst Adam and Eve rejected the delights of paradise for the sake of sinful corruption.
Imagery
The following important images occur in the homily:
(a) Mary is described as the vine that produced the grape or fruit of life (Christ) without natural labour (human intervention), and her arms, in which she carries the Christ-child, are like the vine branches on which the grapes grow (1.1-3). In strophe 7.11 Adam refers to Mary as the one who caused the fruit of mankind's life to blossom forth. Mary, addressing Christ, refers to him as her grape, which has blossomed forth from her (for she is the vine) and prays that the lawless (Jews) may not crush him (strophe 17.6-7), while Eve, in strophe 3.10-11, refers to him as the fruit on the branch produced by the staff of Jesse, a fruit which she can and will eat without dying, for it is the fruit of life.
(b) In strophe 4, 6 and 7 the image of the swallow and spring refers to mankind's recreation. First Eve tells Adam that he should awake from his deep sleep in Hades for she has heard the swallow singing to her at the dawn of day (4.1-2). She calls upon him to smell the moisture of Christ, who blows like a sweet breeze, freeing them from the severe heat in Hades (6.5-8). Adam then responds by saying that he recognises the spring and the scent of paradise. This paradise becomes Mary, who carried in her womb the tree of life (7.1-4).
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(c) Mary is especially characterised as ambassador (10.8) and mediator before her son (11.8), bringing before her son her prayer for mankind, like a court petition before an emperor, which he then subscribes, i.e. acknowledges and accepts (15.1-2). Linked to this image is the idea that she is an empress, who rules the world, for since she carried Christ's power in her womb, she has power over all (2.3-4). At the close of the homily Christ furthermore calls upon her to proclaim to all the fact that he has renewed earth and those on earth, and that she should be a sovereign owing to this fact (18.4-6).
(d) In strophe 4.5-6 we have a medical image in which Mary is addressed as the one who heals the wound of mankind (Adam and Eve) through Christ her son.
(e) In another image popular in patristic and Byzantine texts, Christ is the fire which came to dwell in Mary, who is perceived as the bramble bush of Exod.3:2 ff. but which was not consumed by Christ as the divine fire (11.3-4).
(f) A musical image is connected with Adam and Eve. Adam, awakening from his sleep by the voice of Eve, refers to it as a sweet song, a charming melody softly sung, but the sound does not please him, for it is the voice of a woman, which he fears! But, he says, the sound pleases him, for it is clear, but it is the instrument that agitates him, for it (i.e. Eve) is a deceptive instrument, which has caused him disgrace and poverty (5.5-11).
(g) Finally, and also connected with the world of Adam and Eve, is the clothing image: Adam, addressing Mary, points to his ragged clothes, which the serpent has woven for him: they are the clothes of (spiritual) poverty, and he begs her to change this (8.9-11). This poverty is the result of the fact that the serpent stripped them naked of all honour, and his wish is that his and Eve's nakedness should be covered again with honour (=salvation) (12.9-11). This image also occurs in strophe 14.3-4 where the Christ-child refers to him being wrapped in swaddling clothes on account of Adam and Eve who long ago wore clothes made of skin -the latter obviously a reference to their transgression and subsequent banishment from paradise (as has already been pointed out above). 53 against me, 10. but now, humiliated, he flatters, he is no (longer) mocking, 11. for he fears the one to whom the most favoured one has given birth".
Strophe 5
1. Adam heard the words, which his consort uttered, 54 2. and having immediately wiped the heavy drowsiness from his eyelids, 3. he raised his head like one waking from his sleep, 4. and opened his ear, which disobedience 55 blocked up, calling out as follows: 5. "I hear a sweet song, a charming melody softly sung, 6. but the sound of the one singing (it) does not please me now. 7. For it is a woman whose voice I fear indeed. 8. I have experience of it, therefore I fear the female race. 9. The sound pleases me, for it is crystal clear, 10. but the instrument agitates me: I fear she may deceive me like before, 56 11. bringing (me) disgrace -the most favoured one."
Strophe 6
1. "Husband, trust completely the words of your consort, 2. for you will not find me giving you again bitter advice. 3. For the old order has gone, _____________________________________________________________ Acta Patristica et Byzantina (19) The appellations 'without mother', 'without father' are taken from Heb 7.3, said of Melchizedek, and then typologically transferred to Christ. These terms -note especially the juxtapositioning and antithetical play upon words ( ) underline his divine origin (Jn 1.1) and his divine conception (Lk 1.35).
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Matt 2.1-2. The actual refrain ( is based on Lk 1.28 ( . Cf. also Lk 1.41b-42. 28 The term confirms and continues the concept of Christ's divine origin and conception noted above.
29
If Christ is the vine and the Father the gardener (Jn 15.1ff), it follows naturally that Mary would be conceived as the vine that produced the grape (Christ) without natural toil (human endeavour), i.e. by means of divine intervention (the Father through the Holy Spirit). 30 The metaphor is somewhat mixed: the 'vine' is described as having 'arms', which are then defined by comparison as 'branches'. The full text would be: Mary carried Christ in her arms like the vine the grapes on its branches. 32 There is a purposeful assonance in (procreation) and (corruption).
33
This again recalls 'On the Nativity I' (strophe 2 lines 8-9). 34 The involvement of creation (heaven and earth etc) as personifications in the affairs and relation between man and God, is a motif that often occurs in the Old (as well as New) Testament, e.g. Deut. 32.1; 1 Chron. 16 
